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  down of a  bourgeois family following the arrival of an incarnation of   
  Eros—with a short passage in which the pater familias bequeaths his  
  factory to his employees. A journalist then goes on to ask: Are you not  
  robbed of the hope for a future revolution? 
 20 Liam Gillick, note on his exhibition at the Palais de Tokyo, 2005.
 21 This is a structure within the same series of works; it was first shown as 
   part of the 2005 exhibition Fabriken im schnee… [Factories in the Snow]  
  at Galerie Meyer Kainer in Vienna.
 22 Amaurote is the capital town of Thomas More’s island of Utopia. Icara is  
  the capital town of Icaria, a country imagined by Etienne Cabet. In 1840  
  he published a scientific-political treatise, A Journey to Icaria, in which  
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   Literally No Place—An Introduction, through the issue of the forces of  
  becoming in a self-managed community and relying on B.F. Skinner’s  
  Walden 2. He also observes the ambivalent issue of control and freedom  
  in actual utopia when noting that: “They have a need to come and some- 
  how project a place where they can be controlled and free simulta- 
  neously.” The text appears in Parkett 61 (2001): 68.
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  through the monochrome; in postmodernity, through the rise of networks  
  of windows whose model is the computer screen. Liam Gillick’s work may  
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  com/tools_for_conviviality/. 



45

47 

48

49

 

 45 Ibid.
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 47 Or, according to Heidegger, man, by his sheer presence secured by the  
  support of Being, and thereby the whole metaphysical edifice.
 48 Illich.
 49 Here I wish to express with my own terms, not excluding a hint of lyrical  
  emotion, that a return to nature is the very dialectical opposite of the  
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